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1. CONCEPT

In a visual ecosystem increasingly dominated by templates, scripts,

platforms and generative systems, graphic design risks being perceived as

an '‘automatic’ outcome. Yet, precisely when animage can be produced by a
prompt and a visual identity derived from an algorithm, one question returns to
the fore: what remains of the design, and of the designer?

This issue of Progetto Grafico Magazine aims to critically explore the forms,
tools and responsibilities of contemporary graphic design, without naive
celebrations of technology or nostalgia for the ‘all-handmade’ approach.
Automation is understood here as a set of technological, cultural and political
phenomena: understanding them means questioning what is lost, what is
gained, and what is transformed when the act of design is delegated (or
simulated) by a machine. The aim is to gather contributions capable of helping
designers develop a reflective awareness of their role today and find their
bearings in professional practice.


https://didacommunicationlab.it

AIAP

associazione italiana design ‘ didacommunicationlab

della comunicazione visiva

A

Note on the Process _To maintain consistency between form and content,
the concept of automation will be integrated into the very structure

of the magazine. Articles will be paginated using Dompress, an online
platform for editorial process management designed and developed by
didacommunicationlab (DIDA, University of Florence).

2. WHOIS THE CALLFOR

This call is open to professionals in the field of visual communication
(designers, art directors, agencies, and developers of editorial systems), as
well as researchers, lecturers and theorists. We are seeking contributions that
combine practical experience with a critical perspective, using accessible and
narrative language whilst remaining rigorous in terms of content and sources.

3. THEMES

Each contribution should serve as an opportunity to map, critique, describe
and explore the current professional ecosystem, poised between automated
efficiency and design consciousness. The proposed article must engage with
one of the following three overarching themes

A. The Designer as Systematizer: Automation in Design Processes
This section investigates automation as a support tool for the project,
rather than a replacement for the author. It focuses on practices where
the designer designs the system—defining rules, constraints, and
structures—while maintaining decisional control over the outcomes.

OBJECTIVE: To highlight the designer’s role as a workflow
planner, where automation frees up time for strategic thinking.

B. Generative automation and Al in graphic design
This section addresses the impact of generative models (images, layouts,
visual identities), predictive systems and prompt-based design. The
focus is not on the technology itself, but on the ethics, aesthetics and
pragmatics of its use.

press.app

OBJECTIVE: To avoid ideological rejection or passive
acceptance, and instead provide useful guidance and
suggestions for the integrated use of Al.

g el e C. Analogue practices and forms of resistance |
' |I, N _‘4-.; ) .;; Analysis of practices where technology cannot (yet) take over or where it

R A is deliberately rejected. Not a nostalgic eulogy, but an examination of the

™ “:!‘.;;9.;,29;) political and sensory value of the ‘handmade’.

e b 2 OBJECTIVE: To relate manual gestures to the current

technological context: the analogue as a conscious choice.
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4. SUBMITTING YOUR PROPOSAL

Proposals must be submitted via the Dompress platform
[dompress.app] after registering.

REQUIRED MATERIALS
Working title

Abstract (max. 1,000 characters, including spaces): this must clearly
outline the content, critical approach and main argument.
A bibliography is not required at this stage.

7. Short biography of the author (max 350 characters including spaces): role,
professional or research background, any previous publications.

8. Selection of THEMATIC TAGS (max 3). Choose three keywords from the
following list to index the contribution:

- authorship and prompt cultures

- generative design

- taylor-made design

- workflow & automation

- ethics and responsibility

- analog culture

- digital evolution

- history, archives and seriality

TIMELINE
SELECTION
| OUTCOME
May 10, 2026 May 25, 2026 July 5,2026
ss.app
r Note: Subsequent dates relating to the peer review of the full text and final
publication will be communicated to the selected authors.
..... Y -
Im] g4 [m] SELECTION CRITERIA
o ..olo: 17T The selection process will involve a dialogic and collaborative review, in line
IO;fl;.‘.. 1. '0‘,'.-.‘ with the Magazine's mission. Abstracts will be evaluated by the Scientific

I L h ..' Committee based on: consistency with the themes, originality of perspective,
i ] ; “.’.-ir -.;.-.,: clarity of exposition, and, above all, relevance to the professional community.
i el MM

----- The Scientific Committee serves to further broaden the inclusive dialogue
within both the research community and the profession.
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SEZIONE VALIDA PER GLI AU

FULL PAPER GUIDELINES
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Contributions should take the form of an essay; the text must be
argumentative, fluid, and polished. Essential specifications are as follows:

TECHNICAL SPECIFICATIONS
« Length:

Max 15,000 characters (including spaces), excluding notes and

bibliography.
e Required Structure:
Title

Subtitle (max. 300 characters)

Bibliographic references

L 2R 2 SRR R 2

EDITORIAL STANDARDS

Notes (if present, at the end of the text)

Image captions (max. 300 characters each)

Body text (divided into paragraphs with or without subheadings)

To ensure consistency and professional readability, contributions must
adhere to the Editorial Norms available on dompress, based on the APA

style.

TRANSLATIONS

Translations from Italian to English will be generated automatically via
DeepL. Authors will have the opportunity to review and validate the

translation before final submission.

ompress.app
our
IMAGE GUIDELINES

_____ R  Quantity: max. 6 images

i I |::.|o I n I e Characteristics: black and white
'.'l"t l. « Format: .JPG for photos; .PNG accepted only forimages with
I of.;'f’. 0.|.;....: transparent backgrounds

""" ] -l « Resolution and Size: minimum width: 2000px; resolution: 300 dpi

» Naming Convention: name files in order of appearance:
O1_AuthorSurname.jpg, 02_AuthorSurname.jpg
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SEZIONE VALIDA PERGLIAU

IMAGE RIGHTS AND CREDITS

Ownership of the rights to these images must be declared in the specific
form to be uploaded to the platform

» External Sources: for images taken from books, websites, or
artworks, the author must provide full credits (Author, Title, Year,
Source/Courtesy). It is the author’s responsibility to acquire
reproduction rights where necessary.

o Al-GeneratedImages: it is mandatory to declare the synthetic nature
of the image

— Caption Example: “"Image generated with MidJourney
v6. Prompt:
[insert main prompt used or a significant summary].”

» Author’s Original Images: indicate “Courtesy of the author” or
“Project by the author.”

AUTHORSHIP AND RIGHTS CLAUSES (POLICY)

UNPUBLISHED WORKS AND ORIGINALITY

The author guarantees that the submitted article is original and the result
of their own intellectual effort. The text must not have been previously
published nor simultaneously submitted for review to other journals. The
use of LLMs (such as ChatGPT, Gemini etc) in the drafting process must
be declared in a note, specifying that the Al was used as a support tool
(e.q., for editing or translation) and not as the author of the concepts.

OmMpress.app TRANSFER OF RIGHTS AND PUBLICATION TIMELINE

Ir
By submitting a contribution, the author grants the journal the right
of first publication. Given the variable nature of editorial processes, a
specific release date cannot be guaranteed in advance. However, to
""" Iml protect the author:

e gooos wolaelly opeee. 1. The author grants exclusive rights to the text for a period of 12 months

igg” g g "ttt B from the date of acceptance.

..... gou B ellens 2. Once this period has elapsed, if the article has not yet been published,

‘ ] i “.9.-6.--.;.-..: the author regains full ownership of the rights and may dispose of

Bewwall ™ "™ Bl them freely (publication elsewhere), subject to notifying the editorial
team for formal withdrawal.
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PRIVACY POLICY

Personal data collected via Dompress will be processed exclusively for
purposes related to selection and publication, in compliance with current
GDPR regulations.

LICENSING AND REPRODUCTION CLAUSES

All material is made available under the Creative Commons Attribution-
NonCommercial-ShareAlike 4.0 license. This means it may be reproduced
provided that Progetto Grafico is credited, it is not used for commercial
purposes, and it is shared under the same license.

Due to rights restrictions, we cannot apply this license to visual materials
granted to us by third parties for publication. Images used in Progetto
Grafico adhere to fair use practices (Copyright Act, 17 U.S.C. § 107) as they
are intended for historical-critical commentary and educational purposes.
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